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Che Dramatic Reflector. 
No. 4. 

Consisting of Observations, §c., Original and 

Selected, on Matters connected with the Stage. 


BY H. P. MILLS, ESQ. 


NEW SCHEME TO RENDER DRA- 
MATIC CRITICISM PRECISE. 
—@—- 

From my boyish days, I have been an 
admirer and frequenter of theatrical amuse- 
ments, and, like many of my friends, who 
think it too much trouble to judge for them- 
selves, I have been induced to regulate my 
opinion by that of the best critics, the 
newspapers; but I must say that I am 
often extremely puzzled by the indefinite 
terms made use of by the above-mentioned 
judges; for it appears to me next to no- 
thing, when they say, such a performer was 
excellent; another respectable; another 
superior to all his former efforts; and a 
fourth, inimitably fine. Such phrases, be- 
ing so many degrees of comparison, convey 
no information, because they are compari- 
sons with something in the author’s head 
which he does not state in plain terms. 
Complaining the other day of these diffi- 
culties to my worthy friend, Jonathan 
Lloyds, Esq., of the Stock Exchange, he 
put me upon a scheme, which I think worth 
mentioning, and I hope soon to see it 
adopted, as the only infallible way to render 
dramatic criticism explicit and intelligible. 





I shall give it as nearly as possible in the 
words of my friend, who is one of the most 
precise men in the world :— 

“Your complaint, my dear Dangle, is 
strictly just; but so it ever will be, unless 
critics, and speakers in general on all sub- 
jects, will consent to adopt the term of the 
consolidated funds. A¢ our house, no man 
is ata loss to comprehend another, Were 
one of us to say, that omnium had risen 
considerably in the course of the day, he 
would be laughed at as an incorrigible 
blockhead, and nobody would understand 
him; but when he says, it left off at 73, it 
is plain how it stands. Now, my friend, 
let these critics only adopt our scale, and 
you will find the merits of a play or player 
will be placed on the most distinct and in- 
telligible ground. For example, instead of 
representing the progress of a performer 
by the vulgar degrees of comparison—good, 
better, best—say at once, that Farren be- 
gan at 583, and left off at 654; that the 
critics did Phelps, for the opening, at 61, 
but that he rose, before the curtain dropped, 
to 674; that another performer, by favour- 
able reports from the country, had been 
raised to 70, but that he fell in one day no 
less than 8 per cent.; that a comedy had 
began at 624, fluctuated very much in the 
course of the evening, and left off at 50. 
You see, my dear Dangle, how plain all 
this is. You might likewise consider a 
manager who announces, by extravagant 
puffing, a new piece, as a bear who pretends 
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to sell what he is not possessed of, and is 


obliged frequently to waddle out at a great 
loss; his delightful comedy at 70, being 
often reduced as low as a farce of 49. The 
numerous dramas we receive from the 
French, as we have nothing to give them in 
return, may be deemed a species of impe- 
rial loan, and done accordingly. Viewing 
matters in this light, I flatter myself that 
I have a more correct idea of dramatic 
merit than the most enlightened of our 
critics, and am often enabled to detect 
false accounts. I have frequently been 
told of a performer rising wonderfully, 
when, to my certain knowledge, he never 
got beyond 52%, and very few clappers at 
that. There are some very venturesontg 
fellows among them, who affect to have 
large concerns, and yet, egad! are seldom 
able to pay the first instalment. Dramatic 
dealers in nominal stock are not quite so 
lucky as with us. But let that pass. This 
is my way of judging plays and players; 
and I know no other so correct. Were it 
once introduced, we should understand one 
another better. It is nonsense to talk of 
rising and falling—there is no rising and 
falling, but at the Exchange, that can be 
clearly understood. When I am told, that 
Macready rose two per cent. in the third 
act of ‘ Hamlet,’ I know directly what is 
meant, as he left off at79 in ‘To be or 
not to be.’ But some actors, I am sorry to 
say it, manage their stock so badly, that in 
the course of the season they don’t vary an 
eighth per cent., and generally leave off 
just where they began. I have only to 
add, that this ratio would be of great ser- 
vice, at the end of a season, to the holders 
of tickets, which I have often seen handed 
about the theatres at a loss of ten or twelve 
per cent.” 
THEATRES. 
—~— 
HAY MARKET. 

Our readers we have no doubt have been 
expecting to see our remarks on the new 
play of “ The Heart and the World,” but 
we have withheld them for the following 
reason :—Directly the curtain -fell on the 
first representation, our opinion was de- 
cided as to its ultimate success. The fol- 
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favourable, and all were agreed respecting 
the meagreness of the plot, and that poetry 
alone would not attract. Four nights have 
destroyed its powers of attraction. We 
much regret that Mr. Marston should not 
have consulted a regular old stager before 
he decided on the working out of the plot, 
for many a play without half the preten- 
sions in a poetical point of view has re- 
tained possession of the stage for a long 
period. We shall conclude with a quota- 
tion from the drama, on “Love and 
Friendship "— 

Oh! speech is poor to paint a difference 

I feel so vast, Trust, honour, tenderness— 

The all that friendship asks—compose not love ! 


Friendship still keeps distinction. Friends aretwain, 
But lovers one! 

Friends are two kings in dear confederance joim’d, 
That still rule separate empires ; but in love 

Both realms united take one name, one tongue, 
One law, one faith, one consequence, one crown! 
Friends are two banks a kindly stream divides ; 
Lovers—twin clouds into each other blent 

And bath’d inthesame beam. Friends are like trees 
That stand with arms enlaced but parted roots ; 
But that we love is grafted on one stem, 

Fed with our sap, and nurtar’d by our dews, 

And wither’d in our blight! 


“Taming the Shrew,’’ the “Hunchback,” 
and the “ Lady of Lyons” have been the 
staple attractions. Miss Helen Faucit 
leaves this week, and we hope she may have 
better opportunities of displaying her un- 
equalled talents in her forthcoming engage- 
ment, 

JULLIEN’S CONCERTS. 

M. Jullien’s popular entertainments con- 
tinue, if possible, to attract more attention 
than ever. The spacious area of Drury 
Lane is barely large enough to contain the 
thousands who nightly pour in. What a 
revolution in musical tastes has Monsieur 
Jullien effected, and how grateful should 
the musical profession be to the man who 
has thus cultivated and nurtured a love for 
music, which is evinced by the crowds who 
attend the concerts, and the quantity of 
music which is purchased. Since our last, 
Monsieur Jullien has produced some no- 
velties in the operatic selections, a hint 
which we gave in our later numbers. The 
one from “ La Figlia del Reggimento,” an 
opera of Donizetti’s, appears to be the 
most popular. There are numberless other 


lowing morning the daily papers promul- | operas, from which Monsieur Jullien could 
select gems which would sparkle with even 


gated their opinions; none were thoroughly 
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more brilliancy than the paste diamonds of 
“La Fille du Regiment,” which to our 
thinking is the worst opera Donizetti ever 
composed ; but Jenny Lind made it popu- 
lar, and there’s the secret. Why not try 
some of Rossini’s operas? What a treat it 
would be to hear the magnificent orchestra, 
unrivalled in Europe, interpret the majestic 
grandeur of “Il Mose in Egitto ’’—the 
chivalric ardour of “ Il Tancredi’’—the 
sparkling elegance of “ I] Barbieri ’’—the 
passionate and military richness of ‘La 
Gazza Ladra’”—the solemnity of “ Semi- 
ramide’’ — the warlike fervour of “ Zel- 
mira” and “ The Siege of Corinth.” We 
merely give these as hints, and as topics of 
conversation amongst our numerous friends. 
As long, however, as the concerts continue 
so attractive, Monsieur Jullien does not 
think it necessary to trouble himself about 
novelties; his Swiss Quadrilles must have 
given him more trouble than the arrange- 
ment of all the above operas put together. 
As descriptive music of a certain class, we 
advise our readers to hear them; they are 
exceedingly clever. 


MARYLEBONE. 

Mrs. Warner continues her successful 
career at this theatre, and, notwithstanding 
the continued attraction of the various pro- 
ductions she had previously given us, she 
added another on Monday evening, when 
the “ Bridal” was performed for the first 
time. It isan adaptation from Beaumont 
and Fletcher’s “ Maid's Tragedy,” by She- 
ridan Knowles, who has done much to ren- 
der it somewhat palatable to the present 
taste ; but, unfortunately, the original au- 
thors of this tragedy had done so much 
that was repulsive, that even in its present 
form it is harsh and revolting. The posi- 
tions in which the heroine, Evadne, is 
placed, and the language she utters, could 
not be endured in our day unless the hero- 
ine were represented by such an actress as 
Mrs. Warner, whose dignity and intense 
feeling tended to lead the mind from the 
odiousness of the character to the excel- 
lence of the artist; and we may say that, 
with one great exception, we know of none 
who could have so successfully struggled 
against the urgent difficulties placed in her 
way, and Mrs, Warner has now gained 
another Jeaf to the laurel which already 





surrounded her brow. Melantius was well 
sustained by Mr. Graham, and the play 
was placed upon the stage in a manner 
indicative of judgment, taste, and liberal 
expenditure. In the farce of “Perfection,’’ 
which followed, a Miss Parker made her 
first curtsey to a London audience as Kate 
O'Brian. This young lady is the daughter 
of Mr. Parker, manager of the Southamp- 
ton Theatre, and from the beauty of her 
person, her lady-like bearing, and the 
sweetness of her voice, she will prove a 
high acquisition to the management. She 
was rapturously encored in “ Kate Kear- 
ney.” Mr. Harvey enacted Sir Lawrence 
Paragon with gentlemanly ease and piquant 
drollery, no exaggeration, no outre wig, nor 
wondrous tail—such as no gentleman would 
wear—being brought into requisition; his 
dress altogether was what an elderly ba- 
chelor of the present day would appear in 
—this is as it should be. Mr. Belton was 
very efficient as Charles Paragon, and the 
entire amusements were hailed with enthu- 
siasm by a crowded and intelligent audience, 
A NIGHT OF ENCHANTMENT AT 
THE SURREY! 

Such a title is sure to puzzle our readers; 
as we ourselves were bewildered when, 
tempted by the bill of fare of Mr. Bunn, 
we gave up one of our evenings to the 
tempting influence of the “ Enchantress,"’ 
who now holds her triumphant sway over 
the destinies of the Surrey, at the same 
time enchaining the auditory by bonds of 
amazement and pleasure. The Surrey is 
crowded every night to the very roof, and 
it is no idle boast to read the assertion on 
the bills that hundreds are unable to obtain 
admission. Mr. Bunn may congratulate 
himself upon the bold step which he took 
in securing the services of many of his 
Drury Lane corps; and by a succession of 
pleasing novelties, well put upon the stage, 
he has hitherto achieved a success upon the 
Surrey boards unparallelled since the days 
of “ Black-Eyed Susan.” His expences 
are, it is true, very large—about £70 a 
night—but his receipts, we have been cre- 
dibly informed, average about £120 per 
night ; thus, according to Cocker, he clears 
£50 a night, or £300 per week, a pretty 
considerable sum in these days of commer- 
cial distress. Is not this a tale of enchant- 
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ment? The “ Bohemian Girl,” worn off 
her legs by her tremendous run at Drury 

Lane, was once more put up by public 

support, and she began running off and 

might have been running still, like the fa- 

mous cork leg, if the “ Enchantress” had 

not stepped in to stop her career. Poor 

gipsy, is not “thy heart bowed down ?”’ 

The “Enchantress,” like all Balfe’s operas, 

contains some catching melodies which are 
always sure of telling upon an audience, 
and these are duly appreciated by the Sur- 
rey folks. The story, though full of im- 

probabilities, is by no means uninteresting ; 
it boasts of some dramatic points, and there 
is much scope for scenery, which, to do Mr. 
Grieve justice, is most beautifully painted. 
Miss Romer enacts the Enchantress. The 
music suits her style, which is as earnest 
and impassioned as ever. It is an arduous 
part, and in other hands would fail from 
want of that energy which characterizes all 
Miss Romer’s efforts. Her numerous cos- 
tumes are elegant and sumptuous. Mr. 
Harrison, as primo tenore, has not improved 
his vitiated style of singing; his notes are 
more nasal than ever. Borrani appears to 
be a great favourite. The chorus and band 
are not sufficiently numerous; and that is 
the only fault apparent in the otherwise 
liberal principles which actuate the ma- 
nagement. On the secession of the pre- 
sent operatic troupe, the engagement of 
H. Phillips, D. King, Miss Rainforth, and 
Mies Poole commences. 

STRAND. 

Mr. Fox Cooper took his benefit on Sa- 
turday last, and we were pleased to see the 
house so well and so respectably attended. 
The performances comprised, among other 
popular dramas, Mr. Cooper’s farce of 
‘The Spare Bed,” in which that gentle- 
man himself sustained the character of 
Captain Ardent. We regretted to perceive 
he was labouring under severe indisposition, 
and have subsequently heard that he has 
since become seriously ill. Notwithstanding 
this ‘‘ untoward event,” the theatre con- 
tinues to be fashionably and fully attended, 
and the stage is admirably managed by Mr. 
W. D. Broadfoot, recently of Astley’s Am- 
phitheatre, whose indefatigable zeal and 
great practical knowledge leave nothing to 
be desired. “Don Giovanni,” the new 





version of which is much talked of, appears 
on Monday week, unless further delayed by 
Mr, Cooper’s illness, 

PAVILION. 

Mr. Thorn finishes his career here as ma- 
nager (at least thus runs the on dit) in about 
a fortnight, and Mr. E. Yarnold commences 
his early in December. We hear he has 
engaged a strong and efficient company, and 
that his season is likely to commence under 
most favourable auspices. 


GRAND HARMONIC HALL, 
SOUTHWARK BRIDGE ROAD, BOROUGH. 
We visited this Temple of Apollo a few 

evenings since, and were much gratified 
with all the arrangements both behind and 
before the curtain. The decorations and 
embellishments reflect the greatest credit 
on the proprietor, whose taste and judgment 
is everywhere displayed, nor can we omit 
to mention the order and decorum that pre- 
vailed throughout the evening. 

The amusement is of a light and pleasing 
kind, and consists of vocal and instrumen- 
tal music. The pieces selected were of a 
superior character, Several songs and 
duets by Messrs. W. Pearce, Brown, and 
Temple were encored. Mrs. Temple sung 
with good effect, and the comic ballads of 
Miss Miller, given with an unusual arch- 
ness, told admirably. Mr. W. Warde in- 
troduced some comic effusions of his own 
composition, which kept the audience in 
good humour with themselves snd every- 
body else. Between the parts of the con- 
cert, a very pretty dance by Malle. Zittella 
and Mr. Garden, and a pleasing perform- 
ance by the Chiarini Family, seemed to 
give satisfaction to all parties concerned, 
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LITERARY INSTITUTES. 





City or Lonpon Institute, ALDERS- 
GATE-STREET.—The forty- fifth publie quar- 
terly meeting of the English Elocution class 
took place in the new theatre of the estab- 
lishment on Saturday last; George Cruik- 
shank, Esq., presided, and upon his eniree 
the ‘* Hogarth of modern days” was greete“ 
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with the plaudits of a most respectable and 

numerous auditory. Of course in a class of 
this description we do not expect perfec- 

tion, and criticism upon some of the gentle- 

men would be alike idle and cruel. The 

stilted capabilities of many arose perhaps 

from the circumstance of their not having 

had sufficient experience in the art, and we 

therefore pass over their efforts in silence, 

trusting that on future occasions we may be 
the humble instrument of recording their 

improvement. An address, written by Mr. 

Emerson, was respectably given by Mr. 

Wilkinson. We would however intimate to 

this gentleman that the word bade loses the 

final letter in pronounciation. Mr. Cars- 

well, in a selection from Hamlet, appeared 
to be addressing some imaginary person in 
the neighbourhood of the roof appertaining 
to the building, rather than soliloquizing. 
Hamlet is an individual wrapt up in contem- 
plation, who thinks as it were aloud—there- 
fore generally speaking, the thoughts should 
flow from his representative in a tranquil 
and clear tone, without that turgidity which 
occasionally hung round Mr. Carswell’s 
enunciation, Messrs. Rowton, Letchford, 
Bailey, Brind, and Gardner, also acquitted 
themselves very creditably, and elicited ap- 
plause and laughter in due succession. The 
real gem of the evening was a graphic 
sketch by Lover, “ My New Petaytees,” 
which was delivered with considerable hu- 
mour by Mr. G. Grossmith, who merited the 
tumultuous applause which he received at 
its conclusion. These rapidly increasing 
and meritorious societies are amongst the 
few healthy signs which strongly mark the 
present age, and it appears surprising that 
until a very late period the cultivation of 
the art of speaking should have been so 
much neglected. Cicero justly observes, 
that address in speaking is highly ornament- 
al as well as useful, even in private life. The 
limbs are parts of the body much less noble 
than the tongue ; yet no gentleman grudges 
a considerable expence of time and money 
to have his son taught to use them properly, 
which is very commendable. And is there 
no atjention to be paid to the use of the 
tongue, the glory of man ? 

RECEIVED. 


Hints on Etocution. — By Charles 
William Smith ; G. Biggs, 421, Strand, 





PROVINCIAL. 
(From our own Correspondents) 

ArsBroatTHu.—‘ Othello,” was performed 

on Thursday evening, the part of Othello 
by Mr. Dickenson, and thatof Iago, by 
Mr. Paumier. Mr. Dickinson evidenced a 
thorough knowledge and conception of his 
part, and more particularly in the pathetic 
scenes, and in the last act, in which “ hore 
rors on horrors accumulate,”’ called forth 
the sympathies and plaudits of the audi- 
ence, Mr. Paumier’s Iago was an excel- 
lent performance. Mrs. Anson’s Desde- 
mona was sensibly and beautifully acted. 

BirMINGHAM (THEATRE RoyaL).—Mr. 
and Mrs. Kean concluded their engagement 
here on Saturday, the 23rd inst, when the 
comedy of the “Jealous Wife,” was per- 
formed. The night preceding the enter- 
tainments were for the benefit of Mr. Kean, 
when the “ The Merchant of Venice,” and 
“The Honeymoon,” were played, Mr. and 
Mrs. Kean appearing in both pieces. Not- 
withstanding the great depression of trade 
in Manchester, the theatre has been re- 
markably well attended during the engage- 
ment of these popular artists. Mr. W. Be- 
verly, jun., is the stage-manager, and is 
much praised for the superior manner in 
which the Shaksperian plays have been put 
on the stage, 

BricutTon.—The business here continues 
to be exceedingly good, and the manager, 
Mr. Poole, as active as ever, Mr. Shep- 
herd has appeared for a few nights with 
great success; this gentleman is quite a 
favourite with the Brightonians, The 
regular company moreover is very good, 
and comprises several ladies and gentlemen 
of great talent, and who now being accus- 
tomed to act together succeed in making 
favourable impressions upon their audience. 
Further particulars in our next, 

LeicesteR.—“ Ben the Boatswain” has 
been acted at this pretty little establish- 
ment with distinguished success. The ma- 
nager, Mr.Gill, appears determined to omit 
no opportunity of catering well for the 
amusement of bis patrons. 

GRAVESEND.—The season at this thea- 
tre has now drawn to a close, On the last 
night but one, the opera of “Guy Manner- 
ing,” was produced, in which Mr. E, Laws, 
the lessce, delineated the character of Dan- 
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die Dinmont in a most able manner. Mr. 
J. Read, whose debut was so successful at 
the commencement of the season, gave the 
songs in Henry Bertram very efficiently,and 
in the ** Echo Duet,” with Mrs. C. Boyce, 
and in the ballad of “ Maiden I’ll ne’er de- 
ceive thee,’’ received loud and continued 
applause. Julia Mannering found and en- 
chanting representative in Mrs. C. Boyce, 
who has been playing the principal female 
characters throughout the season, and isa 
very excellent actress. The evening’s en- 
tertainments concluded with the “ Wander- 
ing Minstrel,” in which Mr. J. Read sus- 
tained the character of Herbert Carrol, and 
sung, “ Beautiful Venice,” and the popu- 
lar chanson “ Jeannette et Jeannot” with 
much taste and discrimination. This Gen- 
tleman is rapidly improving and having a 
tenor voice of considerable melody and com- 
pass, will at no distant period become an 
acquisition to the stage in the repesenta- 
tion of this class of characters, 

Oxrorp, Oct. 26.—Every thing con- 
nected with the “ classic shades and groves 
of Oxford,” proclaims that full term has at 
length arrived: and all the collegians ha- 
ving come up, any thing in the shape of 
amusement meets with great support.—Du- 
ring the past week, however, but little has 
been doing; Mr. Dunant continued his 
description and exhibition of the Models 
of Jerusalem far into the week. It is to be 
hoped that, whilst following the uatural 
buoyancy of their spirits, the members of 
the University will not forget their station 
as gentlemen. We do not wish to recur to 
scenes like those which occurred one even- 
ing last week ; they do no credit to the par- 
ties concerned therein—let GENTLEMEN not 
endeavour to practice conduct which would 
disgrace their servanis. The Hungarians 
which wereto have come at the end of last 
week, did not make their appearance, in 
consequence of one of the party having 
made engagemeats elsewhere. Mr. Buck, 
the Magician King, and the Tremont Se- 
renaders, commenced their entertainments 
last night at the Star Assembly Room, 
which was crowded with Members of the 
University. An hour with the King alone, 
is worth the charge for admission; his 
Temple conveys its mystic influence to the 
imaginations of the beholders ; and the ab- 








sence of all unneccessary fidget, bustle, 
and confusion, so usual in most practisers 
of the Magic Art, but for which Mr. Buck 
substitutes ease, celerity of exccution, and 
an indefinable plesantry, renders the magi- 
cian’s interlude most amusing. But the 
Serenaders were the cynosure of all eyes: 
they fairly rival their Ethiopian brethren. 
In voice they are much improved since 
they were last here: in theirj musical 
execution they are unsurpassable: their 
harmony is beautiful; their time wonder- 
fully exact. De Brenner, (bones) is a most 
comical fellow ; his contortions are scarcely 
human; whilst his grotesque violin accom- 
paniments are so artistic, as to produce 
shouts of applause. Da Vize on the accor- 
dion, and Buck, jun. on the violin,also play 
admirably. The entertainments continue 
for two or three nights.—Love, the poly- 
phonist, who commences on Friday, is ex- 
pected to draw large audiences.—The Mag- 
dalen Choristers’ coneert will be a grand 
affair; as will also that of Mr. Sharpe, who 
announces Madame Caradori Allan, Miss 
Dolby, and John Parry, as vocalists; and 
Lindsay Sloper, and Madame Dulcken, for 
instrumental performers. But let us have no 
high prices Mr. Sharpe !!—Vive la Musique! 
[AppiT1onaL Norice,]—Mr. Buck, the 
Magician King, continued his entertain- 
ment, with the Tremont Serenaders, until 
Thursday Evening at the Star Assembly 
Rooms, to good audiences. Several new 
and perfectly astounding illusions were 
given by Mr. Buck, with wonderful celerity 
and quiet ease. The instrumental per- 
formances of the Serenaders, are admirable, 
and are received with shouts of applause. 
Buck, jun., produces some beautiful tones 
from the violin, but wants that evenness in 
the fine passages which characterises the 
great masters. He will, however, prove a 
good disciple of his master, the celebrated 
Gungl, Da Vize, on the accordian, is like- 
wise masterly; his variations are delight- 
fully executed—his duet with Buck, junior, 





“ Still so gently o’er me stealing,” was by 
both so finely played as to produce an encore. 
It was a musical treat. Bones and Tam- 
bourine are excrutiatingly funny. The 
singing of this party is not so good as that 
of their “ Ethiopian” brethren ; their har- 
monies are not so pure, Love, the Poly- 
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phonist, gave one of his admirable enter- 
tainments at the Star Rooms on Friday, to 
be repeated to-night (Monday), particulars 
in my next. 


OLYMPIC THEATRE. 
To the Editor of the “ Theatrical Journal.” 
October 29th, 1847, 
S1r,—You would do me a favour by per- 
mitting mea corner in the next number 
of your valuable ‘ Journal,” to correct an 





error in your notice of the performance of 
“ Henry the Fourth” at the above theatre, 
on Saturday, the 23rd of October. On 
that occasion I was to have played the part 
of Percy, and my name appeared in the 
bills, but circumstances beyond my control 
compelled me, a fortnight before the per- 
formance, to relinquish the pleasure of 
essaying the character of the fiery Hotspur. 
Trusting to your kindness for an insertion, 
I have the honour to be, Sir, 
Your most obedient servant, 

I enclose you my card. R. Martin. 

Having received the above letter, we 
feel much pleasure in giving it insertion. 
The management ought, in justice to the 
writer, to have apologized to the audience 
before the commencement of the perform- 
ances. 





CHIT-CH AT. 

Messrs. RosenBuRG AND KENNY are to 
be engaged on the libretto of a new opera, 
which has been accepted by Monsieur Jul- 
lien for Drury Lane. The music is, we 
believe, by M. Benedict. 

* Tue Prive oF ANcEsTRY”’ is the title 
of Mr. Sullivan’s new comedy, which is in 
preparation at the Haymarket. 

Mr. anp Mrs Cuartes Kean have 
been performing during the week at Shef- 
field, in “ ‘The Gamester,” ‘ Macbeth,” 
“The Stranger,” and “The Wonder.” 
They will appear at the Haymarket at 
Christmas. 

Lyceum.—A new farce for Buckstone 
has been accepted by the manageress ; also 
a two-act piece, by Shirley Brooks. 

THEATRICAL Funps.—We are glad to 
hear that the committees and secretaries of 
the two funds—Drury Lane and Covent 
Garden—have come to the determination 
to give alike sum to all cases of charity 
that are brought before them. 

















Mr. Beut has a comedy in preparation 
for the Haymarket: and it is said that Mr. 
Douglas Jerrold has one also. 

Miss Juti1a Bennett has had tempting 
offers from Murray of Edinburgh. She is 
likely (by permission of Mr. Webster) to 
visit that city after Christmas. 

Tue Late Mapame ALBertazzi.— Her 
Majesty the Queen has been graciously 
pleased to forward to Miss Howson, a dona- 
tion of 102. for the benefit of the children 
of her late lamented sister, Madame Alber- 
tazzi. It gives us pleasure to state that 
Madame Grisi has transmitted fifty pounds 
to Mr. Beale, in aid of the fund now rais- 
ing for the benefit of the five children. 

Paris.—The Theatre Francais has re- 
opened, newly embellished, and thoroughly 
renovated. It is now pronounced to be 
one of the most beautiful theatres in Eu- 
rope. Rachel has made her rentree in Phe- 
dre. Madlle. Alboni has left for Pesth. The 
period for the debut of Miss Birch, at the 
Opera is not yet fixed, but will, no doubt, 
shortly take place. 

A Concert will take place at Oxford on 
the 8th of November, for which the follow- 
ing artists have been engaged :— Madame 
Caradori Allan, Miss Dolby, Madame 
Dulcken, Mr. Lindsay Sloper, and John 
Parry. 

O.ymric,—This theatre has been taken 
for Tuesday, Nov. 9, by the ** Metropolitan 
Dramatic Society,” for the purpose of dra- 
matic representation. The performance 
will consist of ‘* Hamlet,” Howard Payne’s 
farce of “The Lancers,” and Colman’s 
play of “The Mountaineers.” We remem- 
ber this Society’s meritorious performance 
at the City of London Theatre, a short time 
since in aid of the fund for purchasing 
Shakspeare’s Birth-place, and trust their 
present efforts will be attended with the 
same success as upon that occasion. The 
names of Messrs. Raymond Carter, Harper, 
and Griffin, are down for the principal cha- 
racters; and the known capability of these 
gentlemen justify us in saying we expect a 
good evening’s entertainment, interspersed 
as it will be with music and dancing. 

A Granp Opera, atranslation from the 
Italian, will commence the operatic season 
at Drury Lane, in which Staudigl and Pis- 
chek will make their appearance. 
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Why was Hamlet, in his enquiries with 
respect to his father’s] ghost, like a lady 
matching worsteds? Beeause he was very 
particular about the shade. 





LINES tro MISS FANNY MATTHEWS 
On reading those written to her by P. H. Mills, Esq. 
Oh, Fanny Matthews, did’st thou know it, 
Thou’d deem thyself more than woman blest, 
Could’st thou but see the handsome poet, 
That late to thee some lines address'd. 


He sought the vale where muses dwell, 
And ask’d of her some poesy flowers ; 
And bade her weave a magic spell, 
That he might paint thy vocal powers. 


And well the minstrel strung his lyre, 
Whose tones breathed but of thee alone, 
Until each soul was filled with fire, 

To hear this gentle syren’s tone. 


Oh, maid! did’st thou butsee thy poet’s brow 
In nature’s manly beauty drest, 

Thy heart would quit its home, I vow, 
And seek a shelter in his breast. 


The eye’s dark orb,bright mirror of the soul, 
The chisel’d mouth where smiles recline, 
The brow where fancy’s shadows roll 

And light the face with thought divine. 


Oh, soft indeed must be the lays 

That thus our poet’s soul could win, 

And bid him string his harp to praise, 
Thou more than second Jenny Lin (Lind). 


Though Orpheus with his lute could move 
the stones, 


And raise the winds from distant hills, 
But sweeter far must be the tones 
That thus could move our—Mills. 

E. A. S8., Finspury Hatt. 


TO CORRESPONDENTS. 

T.R. S.—We refer you to Mr. Yates, the secretury, 
who is avery gentlemanly man; his address is 
No. 19, New-sireet, Covent-garden. The sub 
scription to the Modern Club is very moderate, 
and the society is composed of very respectable 
young gentlemen. 

In answer to numerous correspondents as to ‘Where's 
Eliza?’ we beg toinform them that she has been 
married about two years to one of our contribut- 
ors, and that she occasionally favors us with con- 
tributions from her pen. 

R, Stertine.—We are sorry we did not get the let- 
ter till too late to attend the performance. 

J.D.—Our paper is to be procured at any respectable 
publisher's. 

Bower.—We shall give our opinion upon the Ama- 
teur performance at this theatre in our next,being 
too late for this week, 

R. Mantin—Wiil observe we have inserted his letter. 








ADVERTISEMENTS. 


RITING, BOOK-KEEPING, &c. 
—Persons of any aye, however bad 
thelr WRITING, may, in EIGHT LESSONS, 
acquire permanently an elegant and flowing style 
of penmanship, adapted either to professional pur- 
suits or private correspondence. Arithmetic. on a 
method requiring only one-third the time usually 
requisite. Book-keeping as practised in the go- 
vernment, banking, and merchants’ offices. Short- 
hand, &c. Apply to Mr. Smart, at the Lustitution 
7, New-street, Covent-garden. 


“A practical, scientific, and really philosophic 
method.”—Colonial Review. ‘‘ Under Mr. Smart, 
penmanship has been reduced to a science.”—Poly- 
technic Journal. ‘A ready and elegant style of 
penmanship.”—Post Magazine. ‘ Calculated to 
work miracles in penmanship.”—Era. ‘ A correct 
aud approved method of instruction.”—Magazine 
of Science. 





ASINO DE VENISE and SALLE 
DE DANSE, 218, High Holborn, 
three doors from Queen-street (under New Manage- 
ment. Licensed pursuant to Act of Parliament.) 
OPEN every evening during the season.—The Pro- 
prietor has the gratification to announce that, by 
extraordinary exertions and an immense outlay, he 
has succeeded in completing the extensive altera- 
tions and embellishments throughout the entire of 
this establishment, and he confidently asserts that 
the tout ensemble is unequalled in the metropolis, 
The orchestra has been wholly reconstructed, a new 
gallery built, and various other improvements ef- 
fected. The band has been selected from the prin- 
cipal orchestras, and wi!l be both numerous and 
complete. The vocalists present a phalanx of ta- 
lent, many of them new to this establishment. Mr. 
Kench will preside at the grand horizontal piano- 
forte, constructed by Messrs Broadwood. The 
Turkish smoking-saloon has been entirely redeco- 
rated and ventilated, and every arrangement made 
to increase the comforts of its frequenters. The 
refreshments by Mr. Fryer, of the York Hotel, 
York-road, will be both recherche and economical. 
Admission, One Shilling. Doors open at half-past 
six, Concert at seven, Ball at half past eight, con- 
clude at half-past eleven. 


| AURENT’S CASINO, ROYAL 

ADELAIDE GALLERY, Strand: 
—Every Evening, Grand Bal Pare d’hiver and Vo- 
cal and Instrumental Concert.—Brilliant success 
of the Sister Aits and Triumphant Union of Apolio 
and Terpsichore. During the recess the Grand 
Salle de Dance has been entirely remodelled, and 
magnificentiy decorated; a new orchestra, on sci- 
entific principle, has been erected—four monster 
chandeliers of exquisite handicraft have been 
added, and a new system of ventilation adopted, 
thus rendering this establishment peculiarly 
adapted for the novel and brilliant entertainment it 
offers. —Laurent’s unrivalled Band of 50 performers 
—all the new and fashionable Polkas and Quadrilles, 
including le Trompelle de M. le Prince, le Cha- 
teau Rouge (on Engiish Melodies) by the cele- 
brated Musard. Kefreshments the most re- 
cherche. Sherry cobblers and ices in the highest 
perfection.—Doors open at seven, Dall at nine, and 
terminate at half-past eleven o'clock. 

Admission, 1s. 








Dramatic Works and New Music, intended , 


for Review, to be addressed, post paid, to the 
Editor, Theatrical Journal Office, Holywell 
Street, Strand. 
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